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Marie Ringwald shares
Fraser's view of architecture
as a receptacle of memory
that simultaneously reaches
back in time and connects
with the viewer’s present. A
seminal trip to the Delmarva

Peninsula in the late seventnes 1rlggered Hlngwalds fascination
with the barns, motels, sheds, and Quonset huts that populate
the countryside and small towns. She turned this attraction to
vernacular buildings and their emotionally rich history into geomet-
ric representations, geometry being one of her favorite subjects.
Made from the same simple materials—wood, sheet metal, and
glass—as her sources, the artistic renderings range from nearly
abstract to more specific references. Often she works in multiples,
and uses the negative shapes of one sculpture to create another.
A sense of formal and chromatic experimentation animates her
Sampler Sheds series, for example, where she has produced over
seventy variations of a polygonal shape. Here as elsewhere, per-
sonal and shared associations commingle with her inherent love
of minimalist design, pattern, and proportion. Though intimate in
scale, these suggestive constructions command an iconic pres-
ence, and distill nostalgia and obsolescence into lasting eloquence.
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